Preface

[ have been living overseas for ten years now. There have been many opportunities for
me to introduce Japanese culture such as kimono, Kabuki, and wazakka at home and
abroad and I have long thought it would be nice to create a book that included all the
wazakka items that [ love. Being Japanese, | can understand this word without needing
an explanation, but when [ tried to explain wazakka to people overseas, it came across
as sounding like sundry goods, an unflattering term, and it was difficult to convey
the meaning clearly. Since then, I’ve wondered on many occasions what exactly is
wazakka? 1 finally came up with my own definition that they are utensils that combine
the beauty of traditional craftwork with everyday functionality.

The wazakka 1 love are the finest traditional handcrafted items that have been honed
over time to minimalist perfection and capture great beauty. Each item is imbued
with its own spirit, a sense of fun, and wisdom. They also combine functionality
and practicality to enrich everyday needs— food, clothing, and lifestyles. Wa rosoku
candles are an example of how Japanese people have long engaged with fire. Awareness
of wind chimes and uchiwa fans creates a sense of coolness. A tenugui hand towel may

be a single piece of cloth, yet it has many different uses, reflecting a true Japanese feel.

In this book, I introduce the fascinating history and techniques that have been passed
down through the skilled hands of artisans. I would like Japanese readers to be able to
rediscover the wonders of traditional culture that still exist today and feel proud, while
overseas readers can come into contact with these beautiful utensils and the talented
artisans who make them. I would also be very happy if readers enjoy learning about the
thoughts with which these utensils were created and sense even a little their Japanese

€sseénce.

Rinko Kimino
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Bunkogawa Clasp Purses and Passport Cases

Bunkogawa, also known as Himeji leathercrafft, is a traditional handicraft produced
in the Banshu Himeji region of Hyogo Prefecture. This leathercraft, used since the
Warring States Period on harnesses and armor, was revered by samurai. The artisans
make the leathercraft completely by hand. They start by pressing the white tanned
cowhide into molds to emboss it, and then apply each color one brushstroke at a
time to give the piece its intricate detail. Makomo plant powder and lacquer are then
used to give it an aged impression, using a traditional technique known as sabi-ire,
or rusting.

This Bunkogawa secret rusting technique gives the leather a unique sense of
depth by adding a brown hue that also creates a feeling of nostalgia. Currently, the
only place still producing leather using the traditional manufacturing process under
the Bunkogawa name is the historically renowned leatherware store Bunkoya Qozeki.

In the Edo period, Bunkogawa leather was used to decorate stationery boxes for
storing valuable items, after which it began being used for cigarette holders, stationery
folders, and clasp purses. There are more than 300 patterns used for embossing the
leather and the range of products has expanded now to include wallets, book covers,
passport cases, keyholders, business card cases, and much more.
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Cosmetic Brushes

The cosmetic brush company HAKUHODO 1is based in Kumano Town, Hiroshima
Prefecture, a town renowned for being Japan’s top production area for brushes. These
brushes, used by professional makeup artists, are now also extremely popular with

women in general. Four million cosmetic brushes are produced a year, created using
traditional techniques that include more than 80 separate processes. The attraction of
these brushes is how smooth and supple they feel, due to the thorough process used
to remove any poor-quality bristles. They come in various shapes and sizes to meet
different needs and by pursuing functionality, HAKUHODO have developed them
into brushes for quick and easy application of makeup that give a beautiful finish.
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Sakura-zome Stoles

In ancient times, it was believed that gods dwelled in the sakura, or cherry trees, and
since the Heian period, people have been enjoying cherry blossom viewing with many
mentions of sakura in poems and songs. Sakura has become like a representation
of Japan itself. The blossom, with its soft, subtle pinkness and restrained elegance,
comes into full bloom after the long winter, then instantly scatters. It may be this
fleeting purity that Japanese find so attractive.

Japanese people have a deep affection for the color of sakura. In the Edo period,
this sakura color was created by using madder and safflower and it still exists today,
through the use of other plants and chemical dyes. However, it is very rare to find a
sakura color created using solely cherry trees. The color of these stoles was achieved
by the dyeing factory Kobo Yumezaiku in Fukuoka Prefecture through repeated trial
and error, using a variety of materials, including cherry bark and buds. The unique
pale pink is actually contained within the twigs just before the flowers bloom and
every year the color is different, even if extracted from the same cherry tree. The
color of sakura you see in each of these stoles is literally once in a lifetime.
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Edo Sensu Folding Fans

Ibasen is an uchiwa rigid fan and sensu folding fan company established in 1590.
In the late Edo period, they sold uchiwa featuring Ukivoe woodblock prints and
their store name /baya was known throughout Edo City as a publisher of artists,
including Utagawa Toyokuni, Utagawa Kuniyoshi, and Hiroshige. These historical
Ibasen picture fans can be viewed at museums in Japan, as well as a number of
overseas locations like the British Museum, the Museum of Fine Arts, Boston, the
Metropolitan Museum of Art, and the Van Gogh Museum.

In comparison to Kyoto-style fans, the Edo sensu have fewer ribs that are thicker
in size and feature stylish designs and bold patterns. They have long been loved by
Japanese dancers, rakugo storytellers, and shogi players.

As well as being a useful tool for keeping cool in summer, sensu have traditionally
included auspicious designs on the leaf. The design on the left has six gourds, which
in Japanese is read mubyo, playing on the phrase meaning “sound health.” On the right
is a checkerboard pattern known as Ichimatsu because the Kabuki actor Sanogawa
Ichimatsu wore this type of design on his costume in the 18th century, leading to it
becoming a popular pattern. Edo sensu continue to retain a playful element even today.
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Lacquer Accessory Cases

Lacquerware is made by processing the sap of tall deciduous trees and applying it in
layers on wood or paper. There are a number of historical lacquerware styles in Japan,
including Wajima-nuri in Ishikawa Prefecture, Echizen-nuri in Fukui Prefecture,
Takaoka-nuri in Toyama Prefecture, and Aizu-nuri in Fukushima Prefecture. These
lacquer accessory cases are examples of Yamanaka-nuri in Ishikawa Prefecture and
have been finished with carefully hand-painted details by experienced artisans of
Yamada Heiando, purveyor to the Japanese Imperial Household.

The red case above uses exceptionally beautiful cinnabar and a plum blossom is
depicted using makie lacquer that is sprinkled with silver and gold powder. The jet
black and deep amber case has been created using a byakudan-nuri technique where
lacquer is painted onto gold foil, so that over time the color becomes brighter. These
pieces have been created not only to enjoy at the table, but also to appreciate their
high quality, so they are well received by overseas diplomats and visitors.

Their classic beauty, combined with modern design, also make them excellent
presents to celebrate marriages and births, as well as lovely gifts for women.
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Design Setta Sandals

Sango Town in Nara Prefecture has a proud 100 year-plus history as a region for
sandals, including zori and setta. The brand DESIGN SETTA SANGO began in 2013
through a collaboration between the brand Wasabiya, which continues the traditions
of the geta strap manufacturer Shibasaki Kichiemon established in 1917, and CAFE
FUNCHANA. Their intention is to reintroduce footwear featuring geta straps into
modern daily life.

Walking long distances in usual footwear on asphalt roads is tiring; however,
these setta sandals use original materials that are flexible and durable, making them
comfortable to wear. The insoles are made from hemp fabric used for coffee bean
bags, as well as cotton, nylon, and other materials. They create a cushion, are highly
absorbent and quick-drying, so they stay comfortable even when perspiring. The geta
straps of these sandals are made thicker than normal so they are gentle to the feet and
the fabric features an array of vintage and original designs. These designs are selected
exclusively so they are only available during that year of production. They also come
in a wide range of sizes, allowing both young and old alike to enjoy these setta, all of
which are individually made by artisans.
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Sekka Shibori Yukata

Arimatsu Shibori, which encompasses a large number of dyeing techniques, originated
more than 400 years ago in what is now present-day Nagoya City in Aichi Prefecture.
One of those techniques, known as Sekka Shibori with hexagonal-shaped flowers
that resemble snowflakes, is a type of ltajime Shibori and i1s most commonly used on
vukata summer kimono. Individual bolts of fabric are carefully folded lengthways
and then accordion-style into triangles so that the ends meet. The folded fabric is then
clamped into place at both ends with plates and dyed. This folding process cannot be
redone and it greatly affects how the pattern is formed. The hazy dyed colors of this
eye-catching pattern beautifully capture the essence of flowers in bloom.

The fabric is used for the Sekka Shibori Yukata produced by the kimono brand
Torie, which offers consumers various ways to enjoy traditional Japanese handicrafts
enriched with modern taste. Each has a truly unique pattern conveying the skilled
work and expert techniques of the artisans involved. Unfortunately, the number of
artisans able to create Sekka Shibori is dwindling and this is now a rare and valuable
dyeing technique.
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Tsumami Kanzashi Hair Ornaments

Tsumami Zaiku 1s a traditional Edo period craft still continued today using a tsumami,
or pinching, technique, in which thin square pieces of habutae plain weave silk fabric
are folded with tweezers to form colorful birds and flowers. These were originally made
by ladies of the palace court in Kyoto using scraps of kimono, and then were later used
as Hana kanzashi, flower-shaped decorative hairpins, by apprentice geisha known as
maiko. Now they are also popular as accessories to wear with kimono at weddings,
coming-of-age ceremonies, and customary events like the Shichi-go-san rite of passage
for children. The two basic techniques are ken-tsumami, or sword pinching, where each
end is formed in a point, and maru-tsumami, pinching to form rounded-out edges.

Kyoto Oharibako was established as a yarn seller 70 years ago in Kyoto City. This
seller pays special attention to the fabric and other elements used in their tsumami kanzashi
hair ornaments, such as selecting pure silk #inzu fabric produced in the Kyotango area,
using brush-dyeing techniques and custom-made colors, as well as attaching impressive
silk yorifusa tassels. All the materials are sourced in Kyoto and the whole production
process, from checking the dye, to the cutting, pinching, and the finishing, is all done by
hand by Kyoto artisans. Perfect as accessories for important life events, the elegant and
sophisticated designs of these items are attractive to modern women.
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